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Wagner & myth: 

ÂMany of Wagnerôs operas are based on myth and 
should be seen as allegories.

Âñmyths tell of primordial events and these become 
a model of all fundamental human activities in the 
form of an archetypal event that is constantly 
repeated.ò (Borchmeyer 2003: 214)

ÂWagnerôs essay ñThe Wibelungs: World History 
from Legendò suggests that this is Wagnerôs view.

Â c.f. Cosima visiting the London docks in 1877: 
ñThis is Alberichôs dream come true, Nibelheim, 
world dominion, work, everywhere the oppressive 
feeling of steam and fog.ò



Myth: production implications:

Â The function of the staging

1.Setting & costumes

(a)Retain the (literal)mythical setting & allow the 
audience to make the allegorical leap

(b)Make the allegory clear via ï

- specific historical setting OR

- ñtimelessò setting

Early Bayreuth tradition: (a) helmets, armour, caves, 
mountains, horses, etc

Post-W.W.2 Bayreuth: (b) Wieland Wagnerôs 
timeless,  stylised settings 

Chereau Ring, 1976: (b) set in C19 industrial era   
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