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Some Basic Points
ÅWAGNERôS LAST WORK 

ÅMORE RELIGIOUS THAN 
WAGNERôS OTHER WORKS: 
FULL OF CHRISTIAN 
SYMBOLS

ÅPERHAPS WAGNERôS MOST 
CONTROVERSIAL WORK: 
BUT WHAT MUSIC!

ÅSET IN SPAIN IN THE 
MIDDLE AGES (TENTH 
CENTURY: LOHENGRIN?), 
NEAR BORDER BETWEEN 
CHRISTIAN AND 
ñHEATHENò (ISLAMIC?) 
CONTROL



Parsifal: Brief Chronology
ÅFIRST CONCEIVED 1845

ÅPROSE SKETCH OF LIBRETTO 1865

ÅMUSIC COMPLETED 1882

ÅPREMIERED IN BAYREUTH IN JULY 1882 

(HERMANN LEVI CONDUCTED)

ÅWAGNER WANTED IT PERFORMED ONLY IN 

BAYREUTH

ÅFIRST PERFORMANCE OUTSIDE BAYREUTH, 

EXCEPT IN MUNICH AT LUDWIG IIôS COURT, 

WAS N.Y. METROPOLITAN IN 1903

ÅCOVENT GARDEN IN 1914

ÅDURING THE WAR, NAZIS REGARDED IT AS 

PACIFIST

ÅPOST-WAR BAYREUTH REVIVAL 1951



WAGNERôS LIFE AND IDEAS AT 

AS HE WROTE PARSIFAL 1
ÅWRITTEN OVER MANY YEARS BUT MAIN 

WORK COMPLETED LAST YEARS

ÅOBSESSED ALL HIS LIFE ABOUT 

REDEMPTION

ÅQUARELLED WITH NIETZSCHE: 

óIncredible! Wagner has turned piousô (1878).

ÅINFLUENCES FROM BUDDHISM AND 

CHRISTIANITY BUT MORE ANTI-JEWISH 

AS HE GOT OLDER

ïSEXUAL LOVE VERY BAD IMAGE

ïCOMPASSION MORE IMPORTANT



WAGNERôS LIFE AND IDEAS AT AS 

HE WROTE PARSIFAL 2
ïóART AND RELIGIONô (1880) BEGINS:

óIT COULD BE SAID THAT, WHERE 
RELIGION BECOMES ARTIFICIAL, IT 
IS THE DUTY OF ART TO SAVE 
RELIGIONôS ESSENTIAL CORE. IT CAN 
DO SO BY COMPREHENDING THE 
SYMBOLIC VALUE OF THOSE 
MYTHICAL SYMBOLS WHICH 
RELIGION WOULD HAVE THE 
FAITHFUL BELIEVE IN, AND BY THEN 
BRINGING OUT THE DEEP TRUTH 
INHERENT IN THEM BY MEANS OF 
IDEAL ARTISTIC PORTRAYAL.


