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WALTER FELSENSTEIN

1901: born Vienna; worked at Burgtheater.

1923 32: theatre actor in various provincial German
towns.

Opera director in Cologne (324), Frankfurt (34
36), & Zurich (3840).

1940: moved to Berlin: Schillertheater (44)
Hebbeltheater (44 7)

Guest director in various German towns and at the
Salzburg Festival

1947 created the Komische Oper and worked there
as director until his death in 1975

Famous productionfie Zauberflotg54);
LlesCont es d@®8),Ptelio®GIa n
Barbebleue(61); Cunning Little Vixer{56)



THE FELSENSTEIN METHOD

AAccount of met hod Dby =
(Fuchs, 1991, foreword)

A Teamwork

A Thecomposer nt he f i1 rst and
di rector 1 s the compose

A Thechorus distinct individuals, each with her/his
own personal ity ; Nnchor

A Function ofset/costumes/lighting cradle for the
actioni not necessarily naturalistic

A T h einging actoo




THE SINGING ACTOR

A nSinging human bemgs: = 't he hear t
theatre is to turn musimaking and singing on the
stage into a communication that is convincing,
truthful, and utterly essential. Music theatre exists
when a musical action with singing human beings

pecomes a theatrical reality that is unreservedly
oel it'evabl e. 0 Fel senst el
ALearning a role: nthe |

without a precise dramatic conception,the more
the vocal preparation of a role, through force of
habit, will turn into a vocal exercise; singing and
acting become two separated functions which
hinder each other.o

(



The Singing.Actor (contin.)

ANO N st aingerquppeasahces.

A No substitution of singers who have not

participated in the original production
process.

I the Traviatastory
I my 1972Aida?

I c.f. the casting of Siegfried at Bayreuth In
1977



PREPARING AN OPERA

AnThe real musi c theatre
transmitted only by the musmaking and acting
human being. The experience takes place only
when the dramatic function of music and singing
IS correctly defined and properly applied. This
function is clear: to transform an action through
music and singing into a theatrical reality that Is
uncondi tionally plausi b

AThd&relmnaryPlob: suppl ying t
datao from the text.
A T h éniti@ Situatioro : maki ng cl ea

of the relationships as they exist at the beginning
of the opera.




